Translation in the digital era: L _
Digital paratexts in translating queer feminism in China
Dr. Zhongli YU and Ms. Qiyao ZHANG

Abstract

This study examines the digital paratexts for Chen Xuan’s Chinese translation of the queer
feminist work Tipping the Velvet (TTV) (Waters 1999), discussing their role in translating
queer feminism in China. Advances in digital technology have brought about changes in
many industries. Translation is no exception. One evidence is that more and more translators
are using digital media to promote their translations. Such efforts have aroused readers’
interest in and elicited their responses to the work. Chen’s translation of TTV is a case in
point. At present, three Chinese translations of TTV can be found in China, produced
respectively by Lin Yuwei (2006/2009), Chen Xuan (2017), and Zhang Jinwei (2020). A
cyberfeminist, Chen is the only one who actively uses the digital media, such as her WeChat
Official Account ‘4fii Dongjing’ (lit. winter shock), Podcast (audio or video), and Douyin
(Chinese Tiktok), to promote her translation of TTV and explicate the feminism in it. Her
WecChat articles, Podcasts, and Douyin about TTV have received lots of responses from online
readers. These online texts (—texts in the broadest sense) created by Chen and her readers
about TTV dramatically expand Genette’s (1997) notion of paratexts, a concept traditionally
used in translation studies, and fall into the two types of paratexts recently categorised by
Freeth (2022, 2023), namely production-side and reception-side paratexts. An analysis of
these two types of digital paratexts for TTV will demonstrate the important role they have
played in the translation and reception of TTV in China.
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